
© International Baccalaureate Organization 2022

All rights reserved. No part of this product may be reproduced in any form or by any 
electronic or mechanical means, including information storage and retrieval systems, 
without the prior written permission from the IB. Additionally, the license tied with this 
product prohibits use of any selected files or extracts from this product. Use by third 
parties, including but not limited to publishers, private teachers, tutoring or study services, 
preparatory schools, vendors operating curriculum mapping services or teacher resource 
digital platforms and app developers, whether fee-covered or not, is prohibited and is a 
criminal offense.

More information on how to request written permission in the form of a license can be 
obtained from https://ibo.org/become-an-ib-school/ib-publishing/licensing/applying-for-a-
license/.

© Organisation du Baccalauréat International 2022

Tous droits réservés. Aucune partie de ce produit ne peut être reproduite sous quelque 
forme ni par quelque moyen que ce soit, électronique ou mécanique, y compris des 
systèmes de stockage et de récupération d’informations, sans l’autorisation écrite 
préalable de l’IB. De plus, la licence associée à ce produit interdit toute utilisation de tout 
fichier ou extrait sélectionné dans ce produit. L’utilisation par des tiers, y compris, sans 
toutefois s’y limiter, des éditeurs, des professeurs particuliers, des services de tutorat ou 
d’aide aux études, des établissements de préparation à l’enseignement supérieur, des 
fournisseurs de services de planification des programmes d’études, des gestionnaires de 
plateformes pédagogiques en ligne, et des développeurs d’applications, moyennant 
paiement ou non, est interdite et constitue une infraction pénale.

Pour plus d’informations sur la procédure à suivre pour obtenir une autorisation écrite 
sous la forme d’une licence, rendez-vous à l’adresse https://ibo.org/become-an-ib-school/
ib-publishing/licensing/applying-for-a-license/.

© Organización del Bachillerato Internacional, 2022

Todos los derechos reservados. No se podrá reproducir ninguna parte de este producto 
de ninguna forma ni por ningún medio electrónico o mecánico, incluidos los sistemas de 
almacenamiento y recuperación de información, sin la previa autorización por escrito del 
IB. Además, la licencia vinculada a este producto prohíbe el uso de todo archivo o 
fragmento seleccionado de este producto. El uso por parte de terceros —lo que incluye, 
a título enunciativo, editoriales, profesores particulares, servicios de apoyo académico o 
ayuda para el estudio, colegios preparatorios, desarrolladores de aplicaciones y 
entidades que presten servicios de planificación curricular u ofrezcan recursos para 
docentes mediante plataformas digitales—, ya sea incluido en tasas o no, está prohibido 
y constituye un delito.

En este enlace encontrará más información sobre cómo solicitar una autorización por 
escrito en forma de licencia: https://ibo.org/become-an-ib-school/ib-publishing/licensing/
applying-for-a-license/.



© International Baccalaureate Organization 2022

8822 – 5801

5 pages

Wednesday 26 October 2022 (afternoon)

2 hours  

Social and cultural anthropology

Higher level

Paper 1

Instructions to candidates

 y Do not open this examination paper until instructed to do so.

 y Section A: read the passage and answer questions 1 and 2. Choose either question 3 or 4. 

Answer question 5.

 y Section B: answer the question.

 y The maximum mark for this examination paper is [40 marks].
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Section A

Read the passage.

Passage adapted from Murray, M. A., 2020. White, Male and Bartending in Detroit: Masculinity Work in a 

Hipster Scene. Journal of Contemporary Ethnography, 49(4).

Modern hipsters are young, white and middle class, typically 20 to 35 years old. They contribute 

to the gentrification of working-class ethnic neighbourhoods by supporting expensive coffee shops 

and trendy bars. This study offers insights into how gender is constructed in a hipster subculture.

The men I spent time with in Detroit [USA] developed an immersive, exclusive, hipster way of life. 

They chose hipster subculture because it solved an increasingly common masculinity dilemma: the 

inability to secure a professional career that enables middle-class consumption levels.

Subcultures offer members alternative forms of existence that counter dominant ways of being. 

Subcultural membership is, in theory, open to anyone who can perform the necessary behaviour 

and consumption patterns. However, scholars argue that subcultural capital is always classed, 

raced and gendered, meaning not everyone can perform it.

The men I interviewed did not meet several norms of hegemonic masculinity. White middle-class 

men are expected to find a career with an income that meets rising standards of consumption. 

However, as bartenders or waiters, hipsters do not draw on employment as a primary identity 

marker. Secondly, these men were not husbands, fathers, or in long-term romantic relationships 

with women. Thirdly, they did not display homophobia, and some celebrated their homosexuality. 

At times in American history, the performance of homophobia has been a key aspect of masculinity 

because it supposedly demonstrated heterosexuality.

I conducted a year-long project in Detroit and New York using in-depth interviews and participant 

observation. I also used textual analysis of hipster print and online media to orient myself to the 

hipster scene. However, the core of this project focuses on fieldwork conducted with young white 

men in Detroit. This research was greatly enabled by my friendship with Albert. We went to school 

together in a suburb of Detroit and he was a key informant and gatekeeper.

Interviewees discussed the future in vague terms, or avoided the subject. When I asked Albert 

what he saw himself doing in 10 years, he stated, “Well, I never think about that”. However, he 

continued “I know that it’s really hard but I wanna sell art and have a record store. But I’ll probably 

be bartending at some bar in Detroit. And I don’t want that. I don’t want to be a cliché.”

Art is a feature of hipster subculture, and creative careers seem appealing because these men 

would not have to divide their energies between work and art. Creative jobs promise fulfilment 

through work, which is attractive in a society that pressures men to invest heavily in their careers.

The strongest relationships for interviewees were between pairs of men. Albert and Jimmy had 

lived together for a decade. Their girlfriends, jobs, and housing location had changed regularly, but 

their relationship remained stable. They never called each other partners—neither identified as 

homosexual—but they travelled, lived, and started bands together. In the absence of steady jobs 

and live-in girlfriends, Albert and Jimmy provided a safety net for each other.
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Turn over

These men hug, share clothes, cook together, and even share a bed after late nights of drinking. 

Far from hiding their affection, they seem to flaunt their comfort with each other as proof of their 

comfort with homosexuality. Nathan explained: “I’m not gay, but I can identify with a kind of 

boundary-questioning lifestyle, an openness to other sexualities, right? But I like girls!” Nathan’s 

answer clearly positioned himself as heterosexual, yet also presented himself as comfortable 

with various sexualities. This attitude is surprisingly positive because previous studies have 

shown how men deprived of hegemonic masculinity have reacted with sexism, homophobia, and 

even violence.

Hipsterdom is a useful identity resource enabling participants to challenge middle-class norms 

associated with hegemonic masculinity. Although this study focuses on masculinity, class is woven 

throughout. Hipsterdom is attractive for these men because they were raised in middle-class 

families, are highly educated, and yet do not have careers. Many of the men I spoke with have an 

exit strategy available to them that is not an option for black or Hispanic communities in Detroit 

facing intergenerational poverty and economic hardship. This unexamined privilege is a much 

more profound difference than the taste preferences that interviewees often invoked to explain 

their subcultural exclusivity.

Answer question 1 and question 2.

1. Define the term gender and describe how it is understood and applied in the context of 

the passage. [4]

2. Analyse the ethnographic data presented in the passage using the concept of society. [6]

Answer either question 3 or question 4.

3. Compare and contrast the way in which the key concept of identity or culture is evident 

in this passage with how it is evident in one other ethnographic example you have studied. 

Make reference to theory in your answer. [10]

OR

4. Compare and contrast the approaches to research adopted by the anthropologist in this 

passage to the approaches to research used by one other anthropologist you have studied. 

Make reference to concepts, ethnographic material and theory in your answer. [10]

Answer question 5.

5. What does it mean to be a person? Discuss with reference to at least two sources of 

ethnographic material and examples from the passage. [10]
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Section B

Answer question 6.

6. With reference to either stimulus A or stimulus B and your own knowledge, discuss the 

defining features of anthropological ethics. [10]

Stimulus A

Removed for copyright reasons
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Stimulus B

The Maasai leaders are working with the Pitt Rivers Museum in Oxford, Great Britain, to ensure their 

concerns about representation are taken seriously and to change the way the Maasai living culture is 

represented beyond the framework of the imperial past.

[Source: Photographer: John Cairns © Pitt Rivers Museum, University of Oxford.]
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